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a	small	study	on	sounds	that	remain
for	Kari	Johnson
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The	fermata	should	be	held	until	
the	sound	reaches	a	piano	dynamic.

Press	the	keys	silently,	without	producing	any	sound,	merely	lifting	the	
corresponding	dampers	to	allow	the	strings	to	vibrate	sympathetically.	

TEMPO
This	work	explores	a	G♯	that	sounds	through	sympathetic	resonance	as	a	continuous	note,	ideally	
without	degrading	over	time	—	even	though	this	is,	in	practice,	impossible.	The	maintenance	of 	
this	sound	determines	the	duration	of 	the	piece:	the	G♯	must	not	disappear	completely	nor	become	
practically	inaudible.	The	piece	should	last	approximately	one	minute.
Transitions	between	notes	should	occur	at	a	tempo	of 	around	50	bpm.	Each	transition	is	followed	by	
a	pause	of 	indeterminate	duration,	which	is	not	notated	in	the	score.	This	unnotated	pause,	however,	
should	not	be	long:	it	should	last	only	long	enough	to	briefly	expose	the	note	that	is	sounding,	without	
allowing	it	to	dissipate.	The	notated	pause,	in	turn,	serves,	when	present,	to	clarify	which	sound	or	
gesture	precedes	another.

Depress	the	key,	sounding	the	note,	and	hold.	The	sounded	note	is	joined	
on	to	the	'silent	note'	in	thenext	bar	with	a	tie	(even	if 	the	tone	continues	
to	sound).
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